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In Anne Wallace’s 2018 drawing Growth, clumps of prickly pear and morning glory are captured
by streetlight on a Brisbane roadside. Considered noxious weeds and consigned to the urban
verges, the work nevertheless reveals an eerie splendour within the dark foliage.
 
Wallace has a tendency to peer into shady corners like these, finding beauty and pathos where
others might recoil. The watercolour Boo Radley �2018� imagines the abode of its reclusive
namesake in the novel To Kill a Mockingbird, where perched on the garden bed are wooden
figures carved by Radley of protagonists Scout and Jem. Beyond the uninvitingly spiky foliage a
light shines through a window, signalling a near yet unreachable presence.
 
Distant presence is alluded to in the painting Refrigerator Mother �2018�, a title referring to a
debunked psychiatric theory attributing autism to a lack of maternal affection. Six foil-capped
bottles of milk stand to attention on a doorstep, behind them a white cloth-bound bundle
nestled within a bread-basket. The morning light casts a figure-like shadow from one bottle to
the next, a disturbing spectre lurking within a seemingly quotidian scene.
 
The everyday is anthropomorphised in Ode to Kenneth Williams �2018�, too. Here we see a
proud-chested vacuum cleaner standing to attention beside its owner, the well-known British
comic actor, whose loneliness, sexual repression and obsession with cleanliness were recorded
in his diaries – including an erotically-charged account of hoovering his flat dressed only in
swimming trunks. Light streams through the window of the flat, illuminating the dust particles
floating around Williams’ imagined companion and revealing nothing of the outside world.
 
Plain Sight is laced with these allusions to those on the fringes, interweaving the benign and
the sinister to invoke a complex portrait of the human psyche.
 
Anne Wallace has been exhibiting since the early 1990s. Her first solo exhibition was held at the
Darren Knight Gallery in 1993. Plain Sight is Anne Wallace’s eleventh solo exhibition at the
Darren Knight Gallery.
 
Individual exhibition projects include Release the Bats, Queensland Art Gallery-Gallery of
Modern Art, Brisbane �2009�; High Anxiety, Institute of Modern Art, Brisbane �2002�; The Go-
Betweens Paintings, Pestorius Sweeney House, Brisbane �2001� & Darren Knight Gallery,
Sydney �2002�; Private Rooms, Brisbane City Gallery, Brisbane �2000� and A story that can’t be
told, University of South Australia Art Museum: Adelaide �2000�. Wallace’s work has been
included in group exhibitions including Lurid Beauty, National Gallery of Victoria, Melbourne
�2015� Slow Burn, National Trust S H Ervin Gallery, Sydney �2010�, Home, Lismore Regional
Gallery, New South Wales �2008�, Parallel Lives: Australian Painting Today � TarraWarra
Biennial 2006, TarraWarra Museum of Art, Healesville, Victoria �2006� and 21st Century Modern
� 2006 Adelaide Biennial of Australian Art, Art Gallery of South Australia, Adelaide �2006� and
The Ten Commandments, Deutsches Hygiene-Museum, Dresden, Germany �2004�.
 
In November 2019, a survey of Anne Wallace’s practice to date will be presented at the QUT Art
Museum, Brisbane, curated by Vanessa van Oyen. A major publication will accompany this
exhibition.
 
Wallace’s work is included in the collections of the National Gallery of Australia, Canberra;
Queensland Art Gallery, Brisbane; Queensland University of Technology, Brisbane; National
Gallery of Victoria, Melbourne; Brisbane City Art Gallery, Brisbane and Toowoomba Regional Art
Gallery, Queensland.



Ode to Kenneth Williams, 2018 | gouache and watercolour on paper mounted on canvas | 150 x 151 cm (framed) |
$8,500.00 



Boo Radley, 2018 | gouache and watercolour on paper mounted on canvas | 142 x 130 cm (framed) | $7,950.00 



Flat of the LSD Dentist, 2019 | oil on wood | 70 x 100 cm | $13,000.00



Biltmore Hotel flower, 2019 | oil on linen | 76.3 x 56.2 cm| $10,000.00



Fire in the Hills, 2019 | oil on linen | 61.4 x 92 cm | $12,000.00



Refrigerator Mother, 2018 | oil on linen | 40.5 x 50.08 cm | $6,000.00 



City Limits, 2018 | pastel, gouache and watercolour on paper | 45 x 65.5 cm (image size), 68.4 x 87.7  cm
(framed) | $4,950.00 (framed)



Boughs, 2018 | gouache on paper | 46 x 65 cm (image size), 68.4 x 87.8 cm (framed) | $4,950.00 (framed)



Growth, 2018 | pastel on paper | 69.5 x 49 cm (image size), 95.4 x 71.9 cm (framed) | $4,950.00 (framed)



Fairfield Lodge, 2018 | pastel on paper | 45.5 x 65.2 cm (image size), 68.4 x 86.4 cm (framed) | $4,950.00
(framed)



Password, 2018 | pastel on paper | 71 x 52.5 cm (image size), 95.3 x 74.5 cm (framed) | $4,950.00 (framed)



Shadow, 2018 | pastel on paper | 47.5 x 62.5 cm (image size),  68.4 x 87.8 cm (framed) | $4,950.00 (framed)



Chain of Command, 2018 | pastel on paper | 53 x 72 cm (image size) | 75.3 x 94 cm (framed) | $4,950.00
(framed)

 



Black Trees, 2018 | pastel on paper | 73 x 52.3 cm (image size), 95.3 x 74.6 cm (framed) | $4,950.00 (framed)



Lit Window, 2019 | watercolour on paper | 46 x 61 cm (image size) | $4,400.00 (unframed)



Lamp light, 2019 | watercolour on paper | 46 x 61 cm (image size) | $$4,400.00 (unframed) (not in exhibition)



Judgement, 2015 | watercolour and gouache on Arches 300gsm paper | 21 x 15 cm (image size) | $950.00
(unframed) (not in exhibition) 



Poinciana, 2018 | watercolour and gouache on Arches 300gsm paper | 29 x 21 cm (image size) | $1,400.00
(unframed)



Bare Tree, 2017 | watercolour and gouache on Arches 300gsm paper | 46 x 61 cm (image size) | $4,400.00
(unframed) (not in exhibition)
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